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M. Velychko, M. Kostiuk. The concept of miserliness in the “Book of the misers” by Al-Jahiz and “Gobseck”
by Honoré de Balzac. — Article.

Summary. The article analyzes the concept of Stinginess in Arabic and French literature based on the works “Book
of Misers” by Al-Jahiz and “Hobsek” by Honore de Balzac. The concept is implemented through a number of linguistic and
stylistic devices, primarily through metaphors, similes, ridicule, showing the cruelty of the characters and demonstrating
the destructive power of money in relation to the moral foundations of the individual. The main features of the style of both
works, their common and distinctive features are highlighted.

Dominant themes and problems that appear in the works and in which the concept of Stinginess and other concepts
are implemented are defined. Irony and metaphorization appear as dominant stylistic features in the works. Reference to
the reading, detailed descriptions and vivid images are what unite these works and make them relevant even in our time.

Key words: concept, verbalization, metaphor, theme, connotation, narrative strategy.
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doyenm Kageopu npuxkiaouoi ginonoeii
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m. Kuis, Ykpaina

TEOPETHWYHI IEPEIYMOBH BAJIIJIEHHS
®YHKIIOHAJIBHO-CEMAHTUYHOI KATET'OPII IO3UTUBHOI OLIIHKH

Anomauin. Cmamms npucesvuena O0CHIONCEHHIO (QYHKYIOHANbHO-CEMAHMUYHOT Kame2opii No3umueHoi OyinKu,
Ipoananizogano cnigeiOHOWEHHS CEMAHMUYHO20 3HAYEHHsT NO3UMUGHOI OYIHKU ma 3acobig il eupasicents y CyyacHiil
AH2TTUCHKIN MOBI, ONUCAHO CINPYKMYPY 0aHOi Kame2opii.

Kniouosi cnosa: gynxyionanvho-cemanmuunuil, NO3UMUGHA OYIHKA, 3ACOOU BUPAIICEHHS, CIPYKMYPA, NPUKMen-
HUKU.

OmiHKa BITHOCHUTHCS IO BIIACHE JIFOICKKHUX KaTeropiit. BoHa 3amaeThest Gi3MIHOIO Ta ICUXITHOIO TIPHPOIOI0
JIONWHM, i1 OyTTAM Ta IyTTEBICTIO; BOHA 3a/a€ ii MUCIIEHHS Ta MISITLHICTD, ii BIIHOIIEHHS A0 IHITAX JIFOAEH Ta
MIpeIMETiB AIHCHOCTI, 11 CIPUIHATTS MUCTEIITBA. MeTa 1 3aBIaHHs poOOTH — TOCTiANTH (QYHKITIOHATBHO-CEMaH-
THYHY KaTeropilo MO3UTHUBHOI OIHKH, 1i CTPYKTYpY Ta 3aCO0M BUPaKEHHS y CYJacHii aHTIIIHCHKiH MOBI.

JlocmimKkeHHAM pi3HUX aCTIEKTIB OIIHKY 3aiMalTiCh Taki BdeHi-miarBictr H. B. BummBana[1], T. A. Kocmena
[2], I I. Ilpuxombko [4], k. P. Maptin [8] Ta iH. JIekcuKo-rpaMaTHIHIM KJIACOM CITiB aHTIIIHCHKOI MOBH, CEMaH-
TUYHOIO OCHOBOIO SIKHX CIIYTYE CaMe SIKiCTh, € IPUKMETHUKHU. [[pUKMETHHUKH K OJMHHUI JIEKCHYHOTO PIiBHS
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BIZIITpalOTh BeAy4y POJIb Y BUpakeHHi omiHku. DopManbHa Moens PyHKITIOHATEHO-CEMAaHTUIHOTO TIOJIS PO3Y-
MI€ThCS SIK y3arajibHeHe YSBIIEHHS 3ac00iB 1 croco0iB BHpPaKEHHS 3arallbHOKATEropialbHOTO CEMaHTHYHOTO
3HAYEHHS, 1[0 OPTaHi30BaHi 3a MPUHIIMIIOM iX HAOIIKEHHS 10 EeHTpy abo mepudepii moss.

[Ipu Bu3HaUeHHI cTaTyCy 3ac00iB BHpaKeHHS IMO3UTHUBHOI OILIHKA Y aHIJIIHCHKiH MOBI MU Opaiii 10 yBaru
HACTYITHI (paKTOpH:

1. MemniopaTuBHE OITIHOYHE 3HAYCHHS BUPAKAETHCSA HE TUIBKH NMPUKMETHHKAMH ITO3MTHBHOI OINIHKH SK
JIEKCUKO-TPAMAaTHYHUAM TIIKJIACOM CITiB aHITIHCHKOI MOBHW; JaHE 3HAYCHHS PEali3yeThCid PI3HOPIBHEBUMH
3aco0amu;

2. Pi3HOpiBHEBI ONMWHUII BUPAKEHHS CEMAHTHUKH TO3UTHUBHOI OIIHKH 3HAXOIITHCS y CHCTEMHUX BiIHOCH-
Hax # B3a€EMOIIIOTh 3 OCHOBHHUMH 3aco0amMu (IPHUKMETHUKAMH TTO3WTHBHOI OIIHKW) Ha OCHOBI 1HBapiaHTHOI
CEMaHTHYHOI (YHKIIIi.

Buxonsuu 3 115010, HAM TIPEICTABIAETHCS MOXKIMBUM MPHUITYCTHTH, 110 BC1 MOBHI OJJMHMIII, III0 BUPAKAIOTh
MeTiopaTUBHE OIIHHE 3HAYCHHS, CKIIAJAI0Th (PYHKIIOHATFHO-CEMAaHTHYHY KaTeropito, CTPYKTYPY SIKOT MOXKHA
MIPECTaBUTH y BUAI (DYHKIIOHATBHO-CEMaHTHIHOTO ToMs. [logiOHO iHIMM KaTeropisiM MOBH, JOCIIIKyBaHe
(hyHKIIIOHATPHO-CEMaHTHYHE TT0JIe Ma€ TUTaH 3MICTy Ta TUIaH BUpaxkeHHs. [lmaH 3micTy nocmimkyBaHoro GpyHK-
[IOHAJIEHO-CEMAaHTHYHOTO TIOJSI TMPENCTABICHNH CEMAaHTUYHHMH KOMITOHEHTAMH MOBHHUX 3ac00iB, o 00’en-
HaHi iHBapiaHTHUMU 3HAYEHHSMH TMO3UTHBHOI OIIHKH y €uHY cucteMy. lle iHTerpyrode 3HaueHHS CKIala€e
CEMaHTHYHY OCHOBY HasBHOTO TOJIs. 3a IDIAHOM 3MiCTy 3aCO0H MMO3UTHBHOI OLIHKH JUTATHCS Ha!

1) iHTeNeKTyanbHi, sIKi BUpaXKeHi 3a JOMOMOTOI0 MPEIMETHO-JIOTIYHOTO 3HaY€HHS! MOBHHUX OJMHUIIG, CTIPH-
SIFOYM BU3HAYEHHIO paIliOHAIbHOI 3HAYUMOCTI (DaKTiB IS Cy0’ €KTa;

2) eMOIliOHAIbHI, SKi BUPAYKAIOTHCS 32 JOMOMOTOI0 PI3HOMaHITHIX €MOI[IOHAIFHIX PECypCiB MOBH, CIIPHS-
F0YH EMOIIIHHO-OI[IHOYHOMY CIPUHHATTIO BiToOpakyBaHMX y TeKCTi (pakris [3, c. 49]:

Youth! Youth! There is absolutely nothing in the world but youth! [6, c. 105].

Ax mu Oaunmo 3 mpuKiIany 1, MpUKMETHHUK comfortable, epenaroun IHTEIEKTYaIbHY ITO3UTHUBHY OIIIHKY,
BHpakae 3HAYCHHS paIliOHaJIBHOI IIHHOCTI Ta KOPUCHOCTI 00’ €kTa (house). sl IEBHOTO iHAUBIAY a00 coLiyMy.
EmomniiiHO-0I1iHHI pe4eHHs y MpHKiIangi 2, Oyaydn 3acoO00M €MOIIIHOT MO3UTHBHOI OIiHKH, MEPEIaroTh CyM
repos, TIOB’sI3aHUHN 3 TIepionoM Horo XUTTA (youth), AKM TaBHO MUHYB, Ta KWW BiH Tak BHUCOKO IIHYE, IO
CHOTa{ PO MOJIOMIICTh BUKJIMKAIOTh Y HHOTO TITHKH IMTO3UTHUBHI €MOIIii.

[Inan BupaxeHHs (PyHKIIOHATHHO-CEMaHTUYHOTO TIOJS TO3UTHUBHOI OIIHKKA OXOIUTIOE (OpPMaIbHO-CTPYK-
TypHY CTOPOHY HOTO KOHCTHUTYEHTIB i caMy CyKYITHICTh IIMX 3ac00iB. Y IJIaHi BUPaXXEHHS TOCIIIHKYBaHOTO
(hYHKIIIOHATBHO-CEMaHTHYHOTO TTOJI MOYKHA BHOKPEMUTH, Ha HaII TIOTVISL, HACTYTIHI TUITK PETpe3eHTAaIlii 3aco-
O1B O3UTHUBHOI OLIIHKU:

1) cydikcanpHi, HanpukIag AeMiHYTUBHI cydikcu —kKin,-ie, -let, -sy:

2) NmeKCWYHi, HAMpWKIIAJ IMEHHHUKH, 10 HECYTh CeMy MO3WTHBHOI OIIHKH, Taki sik: happiness, a beauty,
improvement Ta iH.

3) dpaseornoriuni; HampuKIay, $Hpa3eoNoriyHi OMUHUI, Y SIKUX OIliHHA ceMa 3aliMae IeHTpalbHe Micle
(a man of his word) abo BucTyTIae sIK JOMOMIXXHHIA eeMeHT 3HaueHHs (to turn the tide);

CHHTaKCHYHI; HAITPHUKIIA], PEUYSHHS, III0 MICTATh MOAANBHICTD OaxkaHHs [ am willing to abide by your judge-
ment ! [6, c. 105].

4) y paMkax (hyHKIIOHATPHO-CEMaHTHYIHOTO TIOJIS TTO3UTHUBHOI OIIHKA MK BHIE3a3HAYEHUMH Pi3HOPIB-
HEBUMHU MOBHUMH OJUHHIISIMH, 1[0 KOHCTUTYIOIOTH II€ TT0JIe, BCTAHOBIIOKTHCS TIEBHI BiTHOCHHU, CyKYITHICTh
AKUX (hopMye CTPYKTYpy GYHKIIOHATEHO-CEMAaHTHYHOTO TOJIS SIK CHCTEMHOTO YTBOPEHHS B aHTITIHCHKiil MOBI.
Y CTpyKTYpi IONst BUAUTSETHCS AP0, IEHTP Ta Tepudepis.

SAnpoM KoCHiIHKYBaHOTO CEMAaHTHYHOTO TIOJIS € JIEKCUKO-TPAMaTUIHUHN MiIKIIAC CIiB — TPUKMETHHKIB ITO3H-
THUBHOI OIIHKH, OCKIIPKH BOHH, Ha HAall MOV, € CIEiali30BaHUM PO3PSAAOM Ili€] YaCTHHH MOBH Yy BiJTHO-
IIeHHI peai3allii KaTeropiaabHOI aKCi0IOTIYHOT CEMaHTHKHU Ta HAWOLIBII YiTKO PEMPE3CHTYIOTh 3HAYSHHS TTOTIS
MTO3UTHBHOI OIIHKH.

Po3MmimeHHsT KOHCTHTYEHTIB MOJIS Y HOTO CTPYKTYPi MPOBOAUTHCS TI0 BITHOIIEHHIO JI0 AApa 3 YPaxXyBaHHIM
HasBHOCTi Okl 200 MEHINI MOBHOTO HA0OPY O3HAaK IeHTpa Ta nepudepii. Buxonsun 3 mporo moiokeHHS,
y IEeHTpaNbHIN 30HI Oe3MmocepeHh0 HABKOJIO SApa PO3MINIYEThCS BETMKUH MIAp JEKCHKH aHIIIHCHKOT MOBH,
30pi€EHTOBaHOI Ha HOpPMAaTHBHE a00 TMO3UTWBHE YSABIEHHS TPO CBIT, a caMme, MPHUCITiBHUKH, IMEHHHUKH Ta JIi€-
CJIOBa, IO MalOTh MEJIIOPaTHUBHI OITiIHHI 3HAYCHHS.

Ha mam morsia, 10 TEKCHYHUX OMWHUID, IO HECYTh CEMY TIO3UTHBHOI OIIHKH, BIITHOCATHCS, TIEPIII 32 BCE,
MIPHUCTIBHUKY 00pa3a Jii HaCTyImHUX MOP(OIOTIYHIX THITIB:
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1) mpocri: well, right, etc.;

2) moximHi: carefully, clearly, beautifully, nicely, correctly (yTBOpeHi BiJf TPUKMETHHUKIB IO3UTHBHOI OIiIHKH
3a IOTIOMOT o010 cydikca — ly).

Y pedeHHi i JISKCHYHI OJMHHUIII TTOEAHYIOTHCS 3 AIECTOBOM 1, TAKMM YHHOM, JTAIOCH OI[IHHY XapaKTePUCTUKY
[lii, mporiecy, CTaHy.

e.g. No one talks so wonderfully as you do [6, c. 130].

Jlo meHTpa’bHOi 30HU JOCHIIKYBAaHOTO (yHKIIOHAIBHO-CEMaHTUYHOTO TOJS BIHOCATHCS IMEHHUKH, IO
BUPAKAIOTh METIOpaTUBHE OLIHHE 3HAYCHHS. AHaJi3 MPAKTUYHOTO Marepiairy J03BOJIS€ 3pOOHTH BHCHOBOK,
10 ceMa TO3UTHUBHOI OI[IHKY NMPUTAMaHHAa 3arajlbHAM iIMEHHHKAM, SIKi MOXKYTh OyTH a00 KOHKPEeTHUMHU (genius,
saviour, beloved), abo a6ctpaktHumu (kindness, happiness, beauty, improvement).

e.g. But the best, in my opinion, was the home life in the little flat- ...-the mutual help and inspiration [5, c. 412].

HasiBHICTB aKCiOMOTIYHOT CeMH € HAOYHOIO B IMEHHUKY a beauty, sSIKU € KOHKPETHUM, ICTOTHUM Ta BKITFOYAE
B ce0e MO3UTHUBHY OIIIHKY 30BHIIIHOCTI JKiHKH. AKCIOIIOTIYHI CEMH TaKOXK BXOIATH JO0 CTPYKTYPH 3HAUEHHS
a0CTpaKkTHUX IMEHHHKIB help 1 inspiration, sKi TIO3UTUBHO XapaKTepU3yIOTh B3a€MOBITHOCHHH IJIIOACH, IO
MEIIKAIOTh B OJHIIN KBapTHPI.

YV xomi aHaizy 3ac00iB BUpKEHHS TO3UTUBHOI OI[IHKY MU BHSIBIIIH, 110 IIEHTPaJIbHA 30HA JIOCIKyBAaHOTO
(YHKIIOHATEHO-CEMaHTHYHOTO TOJIS TAaKOXK BKITFOYAE JI€CIOBA, /10 MPOTIO3HULIHHOT CTPYKTYPH SIKHX BXOAUTD,
HaIPUKIIA, ySBICHHS PO HOpMY (repair, reconstruct, cure, restore, mend, correct), 0 03HAYAE «ITPHUBOTUTH
JI0 HOPMAJIBHOTO CTaHy». MeniopaTuBHY OIIHKY IepelaroTh Ji€CIOBa i3 3araJbHIM CEMaHTHYHUM 3HaYCHHIM
MOKpaIeHHs Ta BIockoHaneHHs (advance, strengthen, improve, perfect, decorate, adorn, beautify); miecnosa,
10 XapaKTepu3yrTh MixkocoOoBi BimHocuHM (love, adore, like, please, trust, appreciate, respect) Tomio.

e.g. Your mysterious young friend, whose name you have never told me, but whose picture really fascinates
me, never thinks [6, c. 81].

Y mpoMy MpHUKIali BUCOKA OIliHKAa 30BHINTHOCTI Tepos MepeaacThCs TITBKHU 3a JTOTIOMOTOIO JTi€CIIOBA fasci-
nate (SIKIIO TIOPTPET 3JaTHAH 3a4apyBaTH, TOAI 30BHIIIHICTE 300pakeHOT Ha HHOMY JIIOIMHHU 3aCIyTOBY€ BHCO-
Koi OIIIHKH) Ha BiIMiHY BiJ{ BUII[€3a3HaYE€HOTO MPUKJIIALY, 1€ IS OIIHKH 30BHIIIHOCTI KIHKH BUKOPHUCTOBYETHCS
IMEHHUK «KpacyHs» (a beauty).

Ha nam mornmsn, cMHTakcHYHI 3aCO0M MO3WUTHBHOI OIIHKK BiTHOCATHCS N0 mepudepiitHoi 30aM. OmiHHI
pedeHHs MICTATh ¥ c00i Oe3MocepeHIo OIiHKY IEBHOI CHUTYyaIllii, BUCIIOBY, IO TIEPEAye, AIF040i ocodu ado ii
saxocTei. TyT oIliHHMIA e(EeKT CTBOPIOETHCS BHACIHITOK BUKOPUCTAHHS MOAAIBHOCTI. Y pe3yabTaTi JOCIiIKEeHHS
CHHTAKCHYHHX OJMHUIIb, B IKMX ITO3UTUBHA OLIIHKA MOETHYETHCS 3 PIAHUMHU THIIAMH MOJAJIBHOCTI, HaM TIpea-
CTaBIIAETHCS MOKITUBICTh BUIUTUTH HACTYITHI Mozieni (pyHKI[IOHATFHOTO BUKOPUCTAHHS TIO3UTHBHOI OI[IHKH:

1) mo3uTHBHa omiHKa + OakaHHs; 2) MO3WUTHBHA OIliHKAa + Hais; 3) MO3WTHBHA OIliHKA + MOpaja;
4) mo3uTHBHA OIliHKA + IMOOaXKaHHS; 5) MO3UTHBHA OIliHKA + 3aCTepPEeKECHHS.

Taxum 9MHOM, MOJTATBHICTB Oa)kKaHHS Ta MOJJATBHICTh Hai1 CTBOPIOIOTH TO3UTHBHY OIIHKY IO BiJHOIICHHO
IIo cy0’€eKTa: Te, 4oro s Xouy (abo Ha IO CITOJiBAIOCHh), 51 BBAXKAIO TOOPHM.

e.g. I am willing to abide by your judgement [5, c. 105].

[Topana 3aBxau nependadae MO3UTUBHY OLIHKY Oyb-4OTO JUIS agpecara 3 TOUKHU 30py Cy0’ekTa:

e.g. Such a splendid house, Joe — ought to the front door! [5, c. 413].

[To3uTHBHA OLIIHKA B3aEMOJIi€ 3 MOAYIBHOCTSIMU Oa’KaHHSAMHM Ta 3aCTEPEKCHHSAMH; Y TaHOMY BUIIAJKy BOHA
HPOSIBIIIETHCSL Y MOBJICHHEBUX aKTax, JIe MOBEIlb IEpe/la€ CBOE MO3UTHUBHE CTABIEHHS a00 BiJjae mepesary
OyIb-Kiii 1ii, mporecy abo SBHIITY.

e.g. You had better go home, and put that pistol away, or you may get into trouble, [6, c. 309].

Jna nmepenadi iHpopmarii 3 MO3UTUBHUM OIIIHHUM 3MICTOM BHKOPHCTOBYETHCS TaKOK KOHCTPYKINi I am
glad.../ I am pleased...

e.g. No; I think our ideas are quite different. But he has been most pleasant. I am so glad I have seen him
[6, c. 133].

[cHYIOTB TaKoX pE4eHHs, IO CKJIAIAOTHCS 3 BUTYKIB, SIKI BUPAXKAIOTh MO3UTHBHY EMOIIHHY peakimilo Ha
BUCITIB, IO TIEPEAYE.

e.g. ‘Oh, my!’— she breathed as a small hot air balloon drifter gracefully into view, its shrouds sparkling with
hundreds of tiny lights twinkling like far-off stars [5, c. 111].

Lli pedeHHS HE MOXYTh, Ha HAII IOV, BiJHOCHTHCH /IO CHHTAaKCHYHUX 3acO0iB ITO3HTHBHOI OILIHKH,
OCKIJIbKM BOHH TPEICTaBISIOTH COOOI0 3arajbHe BHPAXCHHS IO3HUTUBHUX €MOIiH, a HE NEBHY KOHKPETHY
OIIIHKY JiF040i 0COOH, BUCIOBY 200 CUTYaIIii.
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Ha mam mormnsiz, ¢hpaseonoriudi 3aco0u MO3UTHBHOI OI[IHKK TAKOXK € KOHCTUTYyEeHTaMU riepudepii 1o cImimKy-
BaHOTO (PYHKIIOHAIEHO-ceMaHTHIHOTO 1ours. Cepen; ppa3eonorivHIX OMUHHII, 10 BUPAKAIOTh METIOPaTUBHY
OIIIHOYHY CEMaHTHKY, IOIIJIFHO BUIUIMTH YOTHPH TpymH [2, ¢.49].

1. KoHoTarnBHO-OIiHHI (hpa3eosoTiuyHi OJMHMIN, Yy SKAX OILIHKA BHUCTYIIA€ K JONATKOBUI €IeMEHT 3Ha-
YeHHS; CUTHI(DIKaT He MiCTUTH OIIHKY e.g. the turn of the tide — the change of events, one s way of life, one's fate
feelings (usually imply improvement); to walk on air — to feel thrilled and excited (with joy or happiness) [7].

2. CurHi(hikaTHBHO-KOHOTATHBHI (hpa3eosoriyHi ONWHUIN, Y SKUX OI[iHKa BIJOKPEMITIOETHCS Ha OCHOBI
HasBHOCTI IHAMKaTOpa MO3UTUBHOI OIIHKY Y nediHiwii e.g. angel s visits — rare but pleasant visits; to have what
it takes — to have the necessary qualities to do something successfully [7]..;

3. V ¢bpazeonorivHIX OMUHMIIIX CUTHI(IKAaTHBHOI MTO3UTHBHOI OIIHKH OIiHHA ceMa 3aliMa€ IEHTPaTbHE MicCIle
Y CTPYKTypi 3Ha4YeHHS e.g. a green old age — a happy old age; a man of his word — trustful, dependable person [7].

4. ®pazeonoriuHi oquHALI TU(PY3HOT TOZUTUBHOI OLIIHKH, B KHUX JIECKPUTITHBHA CEMa HE € IEHTPAILHOIO,
BOHA BUTHCKAETHCS CAMOIO OIIHKOI0. Y AehiHIMISIX TeCKPUIITHBHO-OIIHHI IHIUKATOPH THIIA industrious, honest
3aMiHIOIOThCA 3aralIbHUMU OI[IHHUMH THITA good, pleasant, e.g. the ace of aces — the best person or thing; all in
all — anything or person that one loves and cherishes [7].

HacrymanM koMmoHeHTOM TieprdepiitHoi 30HH € cydikcanbHi 3ac00r MTO3UTHBHOI OIIHKHY. /151 aHmTiiCEKOT MOBH
BUKOPHCTaHHSI Cy(hiKCiB, 110 MAOTh PO3MIPHO-OLIIHOYHI 3HAYE€HHS € MEHIII TUITOBAM HiX JIJIST YKpaiHChKoi MoBH. Haii-
YacTillle BXKUBAHUMH JEMIHYTUBHUMH Cy(iKCaMH 3 EMOTUBHO-OI[IHOYHIM 3HAYEHHSIM B aHIIIIMCBHKIi MOBI €:

— kin (boykin — xnonuucwexo), ie (birdie — nmawka, lassie — diguucwko), let (princelet — knazvox); sy (dadsy —
mamycyw) [7].

— CceMy MO3UTUBHOI OIIHKHU BKJIIOYA€E B cede Takoxk cydike — ster, e.g. dabster — maticmepruii y womycs [7].

3HaYeHHS eMOTHBHO-CY0’ €KTHBHOI OIIHKH Y WX cy(ikcax € B OCHOBHOMY yCTaJIeHHMH i IbOMY CIIpUiMa-
€THCS aJIeKBAaTHO SIK MOBIISIMU TaK 1 perUIi€HTaMHu.

IHOAI 3ycTpivaroThCS CHHOHIMIYHI CY(IiKCH €MOTHBHO-CYO €KTHBHOI ITO3UTHBHOI OIIHKH, IIIO CTBOPIOIOTH
rapajieNibHi JEPUBATH Bill OJHIET i Ti€l )k OCHOBH.

e.g. princelet — princeling — princekin — kHazvok,; dearie — dearling — dopozenvxuii [7].

OTxe, Kareropis TMO3WTHBHOI OIIHKH TPEACTaBIsie CO00I (YHKIIOHAIPHO-CEMAaHTUYHE II0Jie, SIKE Mae
TPHOX-KOMIIOHEHTHY CTPYKTYpY, & caMe, CKIIaJaeThes 3 sApa, eHTpa Ta nepudepii. SAapom naHoi GyHKIiOHATE-
HO-CEMAHTHJIHOI KaTeropii € MPUKMETHUKHN TO3UTHUBHOI OITIHKH, OCKLTBKHM caMe BOHM HAWOITBII CKOHIICHTPOBAHO
TIepearoTh MeTiOpaTUBHY aKCiONOTIYHY CEMAaHTHKY. Y HEHTPaJbHIN 30H1 Oe3mocepeTHh0 HaBKOJIO sIApa PO3MIIILY-
€THCS BEJIMKUI TIap JIEKCUKY aHTIIIICEKOI MOBH, 30pi€HTOBAHOT HA HOPMaTUBHE a00 MIO3UTHBHE YSBIECHHS MPO CBIT,
a came, TIPHUCTIBHAKY, IMEHHHKH Ta JIIECIIOBA, III0 MAIOTh MEJIIOPAaTHRHI OIiHHI 3HaYeHHs. J[o nmepudepiiiHoi 30Hu
BITHOCSITHCS Cy(iKCabHi, pa3eosioriuHi Ta CHHTAKCHYHI 3aCO0U ITO3UTUBHOI OLIIHKH. [lepcreKTuBy JOoCIiIKEeHHS
MU BOA4aeMO B IIOJAITBIINX MTOPIBHAIBHUX CTY/IISIX aHIJIOMOBHOI Ta YKPaiHOMOBHOI KaT€ropiii MpUKMETHHKIB ITO3H-
TUBHOI OIIHKH, IXHIX CTPYKTYPHHX, CEMAaHTUYHHX Ta (PYHKIIOHATHHNX XapaKTEPHUCTHK.
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V. Kanna. Theoretical prerequisites for identifying the functional-semantic category of positive evaluation. —
Article.

Summary. The article studies the functional semantic category of positive evaluation. The correlation between the
semantic meaning of positive evaluation and the means of its expression in the Modern English is analized, the structure
of this category is described.
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