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FILMONYMS OF MODERN AMERICAN COMEDIES
AND THEIR UKRAINIAN TRANSLATION STRATEGIES

Summary. The article is focused on strategies for translating the filmonyms of American comedy films. The paper
implements the method of synchronous typological comparison, which enables the correlation of peculiarities, similarities,
and differences between filmonyms and translations into Ukrainian. More than 450 filmonyms became the object of the
study. The relevance of the research topic lies in the need for a comprehensive study of modern American filmonyms and a
description of their characteristic features as a special type of onyms. The results of the study demonstrate trends in modern
filmonyms translation.
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Modern linguistics deals with the study of complex issues, among which the problems of translation occupy
an important place. The problem of translating movies and, first of all, their titles is a rather important branch of
creative and commercial translation today. Cinematography is a relatively new art form. Its history is very short
compared to the thousand-year history of music, painting, and theatre. But this does not influence the fact that
films are the most popular form of art for several decades. Even though Ukrainian cinematography has reached
a high level in recent years, the number of foreign films on cinema screens, TV channels, and electronic media
is huge. Most comedies, at least Hollywood comedies, are necessarily translated into Ukrainian.

The film industry is very important for both adults and children. A person perceives half of the information
from the outside world visually, and it helps to form the attitude to all surroundings and effects on the future.
The relevance of this work is recognized by the fact that every year more and more new English-language films,
especially comedies, are released, dubbed, and translated. The topic of this work will never lose its relevance due
to the endless process of renewal and replenishment of the film industry. And thanks to the correct translation,
people will be able to immerse themselves more in the movie, form and supplement their impression of this or
that country and wonder if what they heard or saw fully corresponds to reality.

Due to the narrow focus of the problems considered in our study, there is a very limited amount of literature
on this topic. At the same time, this issue is being discussed very actively and for quite a long time by many
movie lovers and researchers. The work examines the adequacy and inadequacy of the translated titles of film
products, as well as the difficulties faced by the translator. Unfortunately, few Ukrainian or foreign authors
seriously study this topic and deal with the translation of the names of comedies, so this problem has not yet
been sufficiently studied. But more and more researchers are turning to the problem of translating filmonyms
each time, and it is considered in numerous articles. Among the most important works on these issues should be
included the works of Ivanytska N., Knysh E., Panova K., Hromova. Z, Limon.D, etc.

The purpose of the study is to analyse the complex system of theoretical and practical knowledge necessary
for the translator when translating the titles of film products, as well as to formulate the problems of translating
the titles of American comedies into Ukrainian.

The purpose of the study determines the solution to the following tasks:

1. Study the literature on the researched topic.
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2. Point out the functions of filmonyms.

3. To analyse and describe the main strategies for translating filmonyms.

4. Define the most popular titles of English-language films with Ukrainian translation.

The film is an influential medium for conveying values, ideas, and information. It is an important art form:
films entertain, teach, educate and inspire the audience. The first thing a person encounters when getting
acquainted with a movie product is the title. In this connection, the director of the film chooses the form that
would correspond to the magmatic goals of the title. In the article, we will use the term unit ‘filmonym’, which
was proposed by the researcher E. Knysh [4]. She emphasizes that ‘a filmonym is an expression that represents
the situation simulated by the film, its verbal coded way’ [4, p. 8].

The translation of the filmonym can be called a separate translation problem, the solution of which depends
on the popularity of the film, therefore the problems that arise during the translation of film titles are important
and relevant. The title of the film performs several very important functions that would be impossible to realize
without it, namely [1,2]:

1) film identification — it would be impossible to talk about cinema without this function, the work of the
entire film industry would be very complicated at all stages of film production, from the top line in the script to
the title of a review in a magazine or on the Internet;

2) advertising — without the title of the film, no advertising, and distribution around the world is possible;

3) titles help to understand the innumerable stream of reviews, trailers, articles, and news, and also structure
the work of information about cinematography and everything related to it;

4) filmonym is a means of directing the audience’s perception of the film in one direction or another. By
highlighting specific thoughts in the title, and placing accents in a certain way, the authors of the film convey the
main idea of the film to the viewer.

When creating a filmonym, we need to consider these features of a movie title, as well as three main
characteristics:

1) brevity;

2) informativeness (informative function);

3) creating intrigue (advertising function) [8].

Movie titles can set the tone, and mood, and carry a certain emotional charge that attracts a potential viewer.
The title distinguishes a certain point of view, adjusts to a certain perception and interpretation of the text, and
gives a summary of the film [5].

When translating, it is not enough just preserving the length of the title and convey the general meaning of
the film and the meaning of its title. It is necessary to intrigue the viewers, and capture their attention. From this,
we understand that the advertising function comes first, which can lead to a radical change of filmonyms, even to
the creation of a new one. Therefore, the translation reproduces the pragmatic potential of the original, i.e. ‘the
ability of the text to exert a communicative effect on the recipient, to cause him a certain pragmatic relationship
to the one who informs, to exert a pragmatic influence on the recipient of information...” [6, p. 209].

The pragmatics of the original title of the film determines the use of various adaptation strategies that help
the viewer derive an adequate meaning of the film’s content. We present our analysis of a sample of English-
Ukrainian movie titles for American comedies (450 filmonyms were analysed).

The main strategy (31%) that is used for translating American comedies is a literal translation, also called
equivalent translation. It is used if there are no sociocultural realities in the title of the film that cannot be
translated, or differences in form and content [5]. An unambiguous equivalent is used only with names that are
toponyms and terms [3, p. 244].

“Australia” — «Aécmpanisy,

“The Other Woman "~ —«Inwa sxcinkay,

“Night at the Museum” — «Hiu y my3eiy.

It’s worth noting that if the title of the comedy is based on the name of the main character, name of the place,
etc., then the translators often use transcription or transliteration. Among the analysed filmonyms we discovered
15% of titles that were translated with the help of these strategies. For example:

“Greenberg” — «I pinbepey,

“Ashby” — « Ewmbiy;

“Alex & Emma” — «Anexc i Emay;

“The Sex Trip” — «Cekc-Tpiny.

Other strategies for translation of the filmonyms are determined by various factors: lexical, stylistic,
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pragmatic, and functional. These are some peculiarities of comedy titles. Among many existing transformations,
the translator should choose only the one that brings the filmonym translation closer to the original in terms of
such criteria as structure, expressiveness, and informativeness. According to statistics, one of the most common
transformations during translation is a modification (18%), which provides certain freedom and space for a
creative approach [6]. Sometimes it is impossible to translate the filmonyms correctly because of the pragmatic
meaning of the original text. ‘The greatest difficulty during translation is caused by idioms, a play on words and
intentionally changed expressions, the meaning of which is transparent only to those who know the culture of
English-speaking countries well’ [7].

The filmonyms can be modified partially or fully. For instance, the usage of allusion in the following title
makes it unclear to the Ukrainian audience: “What Happens in Vegas” — «llpueoou y Beeaciy». The expression
“What happens in Vegas, stays in Vegas” is well-known in American society, but unfamiliar to Ukrainians. As
you can see, the translator used a partial modification to make the filmonym more understandable. It’s often used
for conveying some cultural or stylistic features that can be lost if translated with the help of literal translation.

“The Pleasure of Your Company” — «O0pyscyce 3 nepuioro iinuony,

“Fist Fight” — «Maxau euumeniey»,

“The House” — «Onepayis «Kaszuno»”;

“Ready or Not” — «I'pa 6 xosaukuy.

The filmonyms of many comedies are translated by replacing or adding lexical elements, and using the
keywords of the film compensates for the semantic or genre deficiency of the literal translation in the title.
Among them is an addition that is characterized by the fact that the number of words increases in the translated
text (used in 12% of analysed filmonyms).

“How I Became a Gangster” — «fIk craru ranrcrepom. CripaBxHs [cTopis»;

“Paddington” «[Ipurogu [lagniarToHa;

“Zombieland” — «BiTaemo y 3om0ineHmi»;

“Paul” — «ITpubynens [TaBmo».

Along with addition, the technique of omission can be used. The omission of words presented in the original is
the exact opposite phenomenon of addition. Omissions are subject to translation and most often semasiologically
redundant words, that is, they express meanings that can be extracted from the text without their help (9%).

“Neighbors 2: Sorority Rising” — «Cyciou 2y,

“Legally Blonde 2: Red, White & Blonde” — «binsgxa é 3akoHi 2»;

“My Big Fat Greek Wedding 2" — «Moe genuke epeyvke ecinis 2».

An example of using the strategy of compensation (7%) we can see in the translation of the title of a comedy
“Monster-in-Law” — «lxwo ceexpyxa — moncmpy. The use of this transformation helps to compensate for
the possible loss of meaning for the Ukrainian audience. Another example is the filmonym “The Five-Year
Engagement” — «5 pokiB Maiixe ogpyxeri» that provides additional intrigue by compensating for a new word.

Generalization is not frequently used for the translation of filmonyms (5%). A rare example of this strategy
we can see in the filmonym “Grindhouse: Planet Terror” — «I paunoxayc: Ilnanema cmpaxy». That is, a word
with a wider meaning is used because the main equivalent of the word “terror” is «Tepop».

Concretization (3%) usually helps to express using concepts with narrower meanings or when preserving the
original concepts with broader meanings would result in an awkward translation. An example of concretization
can be considered in the translation of the filmonym “Office Christmas Party” — «Hoeopiunuii kopnopamugy.

To summarize our research, it is worth highlighting the main strategies used when translating filmonyms of
American comedies: equivalent translation, transcription, transliteration, and modification. Less used strategies
are concretization, generalization, omission, addition, and compensation. The choice of strategy depends
on many factors: cultural, commercial, and aesthetic. Furthermore, the most important thing for filmonym
translation is the realization of the pragmatic potential of the original title.

Since the translation of movie titles affects many aspects of translation and linguistics, a further perspective
of scientific research in the chosen direction may be useful for defining a single criterion for the harmony of the
translation of the filmonyms.
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YKpaincovKoio mogorw. — Cmamms.

Anomayia. Cmamms npucesyeHa cmpameiam nepexnaoy QiibMOHIMIE AMEPUKAHCLKUX KOMEeOIUHUX pinbmis.
Y emammi peanizoeano memoo cuMXpoHHO20 MUNONOSITYHO20 NOPIGHAHHA, WO O0AE€ 3MOZY CHIBBIOHECHU O0COONUBOCHI,
nooibHOCMI Mma BIOMIHHOCMI MidC (iTbMOHIMAMU MA NEPeKIAOAMU YKPAIHCbKOI0 M08ow. 06 €kmom 00ciodicenHs cmanu
norao 450 ghinomonimis. Akmyanvricme memu 00OCAIOHNCEHHA NONALAE 8 HEOOXIOHOCMI KOMNJLEKCHO20 GUBYEHHS CYUACHUX
AMEPUKAHCOKUX (PINbMOHIMI6 ma ORUCY X XapakmepHux ocodonugocmeil sK 0cobaugo2o muny ownimie. Pesynemamu
00CHIOHCEHHS OeMOHCIPYIOMb MEeHOeHYIT PO38UMKY CYUACHO20 NepeKaady QiibMOHIMIE.

Knrouoei cnoea: inom, komedis, pinemoninu, Hazeu ginomis, cmpamezii nepexiady.
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THITOJOTI3AIISI HOBOTBOPIB CYYACHOI AHIUIIMCBKOI MOBH
3A ®OPMAHTHHUM KPUTEPIEM

Anomauin. Eeontoyisi 1eKCUUHO20 CKAAOY MOBU 3YMOBIIOE (PYHKYIOHANbHI 3MIHU HA AKICHO HOBOMY DIGHI: MOJIC 36ep-
HEeHHsL 00 CUCMEMHO20 PO321510Y MOPPON020-CIOBOMBIPHUX 0COONUBOCMEN Y YAPUHI AHSTTICLKOL HeoNo2ll € akmyanrbHUM i
ceocuacuum. Ocobauso ye cmocyemucsi IHMEHCUBHO 30a2a4y8aHux NAACMI8 1eKCUYHO20 THHOBAYIUHO20 (hOHOY, Oe UilbHe
Micye 3aUMAae HeoNO2IUHA JeKCUKAa cy4achol nyoniyucmuxu. 3’1co8ano, uwjo 0OMIHYIOYOI0 CLOBOMEIPHOI0 MEHOEHYIEID, KA
OdemepMinye 8epOanbHy penpeseHmayilo HoO8020 3HAHHS, € eKOHOMISL PeCypCi6 MUCIEHHS HA OCHOBI CMUCTIOBUX MPAHCPHOP-
Mayii 3a2anbHO20 NEKCUKOHY.

Knrouosi cnosa: abpesiayis, agixcayis, 3ano3uyents, KOH8epPCis, HeonN02iaM, CEMAHMUYHA 0epuayis, CKOPOUEeHHs,
C0BOCKNIAOAHHS, NYONIYUCMUKA.
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