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A. 0. Kpuwko. Cmanoeénenue nepeeodosedenus ¢ Ykpaune. — Cmamaos.

Annomayusn. Packpulm 6K1a0 YKPAUHCKUX TUHSBUCHIO8 8 PA3GUMUE OMeUeCBeHH020 A3bIKOZHAHUSA U CIAHO0BIeHUe
nepesoo06ede s KaK 00HO20 U3 OCHOBHbIX HanpasieHull ykpaunucmuku ¢ XIX — navane XX 6., onpedenenvt ocobennocmu
6IUAHUSA TUHe80uUIOCOPCKUX Udell Bunveenvma gpon Iymbonvoma Ha pazgumue YKpAuHCKO20 A3bIKO3ZHAHUS.

Knrouegwie cnoea: nepesodosedenue, nepeoiosedyeckan KOHYenyus, nepeoo, nepenes, YKpauHucmuxa.

A. Kryshko. Formation of Translation Studies in Ukraine. — Article.

Summary. The contribution of Ukrainian linguists to the development of national linguistics and the formation
of translation studies as one of the main areas of Ukrainian studies in the nineteen than dearly twentieth centuries was
determined, the influence of Wilhelm von Humboldt’s linguistic and philosophical ideas on the development of Ukrainian
linguistics were carried out.

Key words: Translation Studies, Translation Studies Conseption, Translation, Rehash, Ukrainian Studies.
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A.0. Ky3omenko

KaHouoam ¢hinono2ivHux Hayx,

doyenm Kageopu coyianbHO-cYMaHiMapHux OUCYUNIIiH
J[ninponemposcokuil depacasHull yHigepcumem 6HYmMpIiuHix cnpas,
m. Huinpo, Yrpaina

AHITIOMOBHI IIICEHHI TEKCTH CTHJIIO €BPOJUCKO
B KOHTEKCTI KYJIbTYPH

Anomauin: €8pooucko nocioae oomne i3 NPosiOHUX Micyb 8 icmopii niceHHOI KyIbmypu, NOEOHYIOUU PI3ZHOBUOU elleK-
MPOHHOT MAHYI08ATbHOL My3uKU. €8POOUCKO BUPIZHAEMbCSL «1E2KICII0Y» KOHMEHMY, GUCIMIIIOE GIOXULEHHS 810 MPaouyii-
HOI KYIbmypu HOpM NOGEOIHKU ma CMOCyHKig. Hepes 2nobansnuti xapakmep nouupenocmi mekcmis €6p0OUCKo 2pamamui-
Ha CMPYKMypa nicelb CRPowend, NPesanioe eKCnPecusia po3MosHd ma npocmopiuHa 1eKCUKd.

Knrwuoesi cnosa: ecspooucko, Kyivmypa ma mMucmeymaeo, niCeHHUull OUCKYPC, NiCeHHUL MeKCm.

IMocTanoBka npoodaemu. KynbTypa € KOHITIoMepaToM pi3HOMaHITHUX HaIliOHATBHUX KYJIBTYP, a OfHA 3 11 Hali-
BYUTHBIITIX QYHKITIH — I1e IPOOYIKSHHS B JTFOAMHI «TUKUX Ta HETPUMHAPEHHUX MTPUPOTHIX TOKIHBY [ 14, . 18—19].
Ha mymxy JI. BUrorchkoro, MUCTEIITBO «T03BOJISIE TIEPEKUATH BEJIMKI IPUCTPACTI, SIKI HE 3HAKNIIIIN CBOTO BUXOAY B
pearbHOMY JKHTTI <...>. CBIT BIUBAETHCA B JIIOAMHY Yepe3 IMUPOKUN OTBIP BOPOHKU THCSIUCIO 3aKITUKIB, TIOTSTIB,
TIOJIPA3HUKIB — I HE3MIHCHEHA YacTHHA JKUTTS TIOBUHHA OyTH Tak 4M iHakmIe 3kuTa» [3, c. 301]. Take crpase-
JIUBO 1 IIIO/T0 MY3UKH Ta ITiCHI. Y BCI Mepioan pO3BUTKY JIFOICTBA CaMe ITiCHS BiirpaBajia BaKIIUBY POJIb y CYCITLUTb-
ctBi. Tak, Ha mymKy A. IlonmekaeBa, MCeHHUH TEKCT BapTO PO3IVIAAATH SK KOMIIOHEHT KYJIBTYPHOTO TIPOCTOPY,
SIKF Ma€ BEJIUKY CHTY BIUTMBY Ha CBOIX apecaTiB; IMCHS 31aTHA Ha MOTYTHIO STK YTBOPIOIOUY, TaK 1 pyHHIBHY Tif0
TII0I0 MOBH Ta 11 HOCI1B: MOXKJIMBICTh (hOpMYyBaHHS OaHKY MOBHHX 3aC00iB, sSIKi CIPUHMAIOTHCS HOCISIMH ITi€T MOBH
3a 3pa3oK, M0 HaJalli MOXKYTh OyTH BUKOPHUCTAaHI JJIs BUCTIOBIICHHSI BIACHUX TyMOK Ta eMOITii [ 12].
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O0’eKkTOM Li€T PO3BIIKH € €BpONElchKa KylnbTypa XX CT., a PeIMeTOM — aH[JIOMOBHI MICEHH] TEKCTU
CTHJIIO €BPOJIUCKO.

Merta nossirae y BU3Ha4eHH1 MiCIsl Ta POJIi aHITIOMOBHUX ITiCEHb €BPOANCKO B KOHTEKCTI KYJIBTYPH, JOCTi-
JDKEHHI TIPOSIBIB JIIHTBOKYJIBTYPHOT CBOEPITHOCTI B TEKCTAX €BPOAMCKO.

AHani3 aocaimKeHb. 3alliKaBIeHICTh A0 MICEHHOTO JUCKYpPCY Ta JIPHYHHUX TEKCTIB MPOCTEKYETHCS B
HusLi npaue. Jocmimkenns O. Kapanersn [4] npucBsyeHe omucy eKCIpecHBHO-CEMaHTHYHOI CTPYKTYPH MiCHI,
O. HariGina [8] aHamizye 3MiCTOBi Ta MOBHI OCOOJIHMBOCTI TEKCTIB Cy4acHHUX TiceHb, O. ManaxoBa [6] po3ris-
Jla€ eCTETUYHHI KOJ MiCeHHOI JipuKH, po3Biaku 0. [TnotHunbskoro [11] npucBsueHi CBOEPIAHOCTI aHITIOMOBHUX
pok-micenb, O. Mopo3oBa [7] ananizyBana noeTudHi Tekcta TBopyocTi JDk. Jlenona ta I1. MakkapTHi sik peHOMEH
AHDTIACBHKOI KYJIBTYPH.

Buknan ocnHoBHoro marepiany. Cnenngika XynoxHbo1 KyIbTypu XX CT. TIOJISITae B MPUHIMIIOBO Iepe-
Xi1IHOMY XapakxTepi: GOpMyIOThCSI HOBE OaueHHs CBITY, HOBI i IXOAM 1O MOBH Ta MUCJICHHSI, HOBE CaMOITi3HAHHS
JIIOOWHHU y CBITI, 11 CTaBIEHHS 10 MUCTELTBA Ta peajii OyTTs. Llel mpouec Big3HaYaeThCs MOLIYKOM 300paxy-
BaJIbHUX NPUHOMIB Ta €KCIEPUMEHTAIBHOIO CIIPOOOIO0 CTBOPEHHS HOBOTO CTUIIIO, SIKMH Mir Ou BiANOBizaTu HO-
BoMy cBiToOaueHHI0. [lepenomunm XX CT. cTa10 TakoX 1 BHACTIIOK MOTYKHOTO MOCTYITy HayKOBO-TEXHIYHOTO
mporpecy. 3i CTAaHOBJICHHSIM €MOXH iHPOpMaLiiHUX TEXHOJOT1H, KOMI l0Tepizalii Ta iHTEpHETY BiIOyBa€eThCA
LIaJIeHWH PO3BUTOK 3axifHol HuBiLIi3aLii, momyssipu3anii HaOyBae 3aKOpIOHHA (€BpONEHChKa) KyIbTypa.

. Kpucran B6ayae B 1bOMY MO3UTUBHUM ACTEKT AJIs ITI00aIbHOT KYJIBTYPH 3arajioM, OCKUIBKH «IJIsl MO-
JIOZOTO MOKOJIIHHSI CHMBOJIOM CBOOO/IH, HETIOKOPH Ta MPOTPECY» CTAIOTh MiCeHHI TeKcTH [15, c. 47].

[TicenHuit TEKCT — 11e OJUH 13 BUIB KPEOJI30BaHUX TEKCTIB, TOOTO TEKCTIB, Y CTPYKTYpi SIKUX TOPYY i3
BepOaTbHIM KOMIIOHEHTOM 3aCTOCOBaHI 3aCO0M iHITUX ceMioTHYHUX KOMiB [11, c. 3]. IliceHHI TeKCTH SBISIOTh
c000I0 CKIIaIHY €JHICTh MY3HKaJILHOTO Ta BEpOaIbHOTO CKIIAJHUKIB, TOMY ITiJ] 4acC JIHTBICTUYHOTO JIOCIiIKEeH-
HSl BapTO [aM’ATaTH MPO IXHIO yajbHY IPUPOLY, IPOTE OAHOUYACHO adCTparyBaTHCs BiJ MEOAMYHOT YaCTUHH,
OCKIJIBKU OCTaHHS HE IMiJJisArae 0JHO3Ha4Hil iHnTeprperanii [11, c. 5].

CyuacHa micHsi 6epe BiIacHI BUTOKH 3 HAPOAHOI MiCHI, SIKa BiA3EPKAIIOE TPAIULIHHY HAPOIAHY KYJIBTYpY
MUHYJIOTO, III0 ONMCYBaJIa Ta perylaMeHTyBasa BCi chepH KUTTA, KUTTEBUH YCTPil 3arajioM: CiM’10, CyCIiJib-
CTBO, OOIIMHY, HAIIitO.

[laniBHMMHU y BcecBiTHbOMY MaciuTali € aHIJIOMOBHI MiceHHi TekcTH. 3a mokasHukamu JI. Kpicrama
[15, c. 46], monax 90% rpyn Ta COMPHUX BUKOHABLIB Cy4acHOT My3UKH CITiBAlOTh aHIJIHCHKOI0 MOBOIO.

VY miif poOOTi yBara CKOHIICHTPOBaHa Ha JIIPUYHHMX TEKCTaX CTHUJIIO €BPOAMCKO, SIKUHM IMOCIB OAHE i3
MPOBIAHMX MicLb B icTOPil MiCEHHOI KyIbTypH. €BPOJUCKO — CTHJIb, SIKMM BUHMK y HiMeuunHi B cepenuHi
1970-x pp. bepyuu cBoi BUTOKH 31 CTHITIO JUCKO 60-X Pp., EBPOIUCKO TAKOXK MepeiiMae HeoaaaicTChKUi Xapak-
Tep — CHPSMOBAHICTh 10 MAaKCUMAaJIbHOTO 30JMKEHHS MUCTELTBA 13 )KUTTSAM, YCYBaHHS MEK MK HUMU; OI-apT
BiOOpakE€HO B MAPTHEPCHKUX BIAHOCHHAX MK MUTLIEM Ta PELUITI€HTOM [2].

Komnozu1ii eBpoancKo € pe3yabTaToM NOeAHAHHS PI3HOBU/IIB €IEKTPOHHOT TaHIIOBAJIBLHOT MY3UKH, CBO-
€pigHIM cuMOi030M POKY Ta mon-My3ukH. Came B IbOMY CTHIII IPALIOBAIM TaKi BUKOHABII, K “Baby’s Gang”,
“Bad Boys Blue”, “Blue System”, C.C. Catch, “Click”, Danuta, Desireless, Fancy, “Fox the Fox”, F.R. David,
“Icehouse”, “Joy”, Kylie Minougue, “Laid Back”, Lian Ross, “London Boys”, “Modern Talking”, Patty Ryan,
“Pet Shop Boys”, Samantha Fox, Sabrina, Sandra, “Secret Service”, “Silent Circle”, “Yello” Ta in. Po3kBir €B-
poaucko npunagae Ha 80—90-1i pp.

Ha BigmiHy Bif TEKCTiB aHIJIOMOBHOTO MICEHHOTO AUCKYpCy 60-X pp., sKi Oyau TNMOOKi Ta ceplio3Hi 3a Te-
MaTUYHUM HAllOBHEHHSM COLIIAbHOTO XapaKTepy: NPOTECT MPOTH BiiHU, TEXHIYHUI MPOrpec, CaMOBIOCKOHA-
JICHHSI, KOH(IIIKT TOKOJiHB TomIo [11, ¢. 7], aHIJIOMOBHI TICEHHI TEKCTH €EBPOIUCKO BUPIZHSIIOTHCS «IIETKICTIO»
KOHTEHTY, IPOTEe MAlOTh 3HAYHUI MOTEHLiaJI BIUIMBY HA ayAUTOPIIO.

BinOuBarouu moTsTr TIOIMHM 10 MUCTELTBA SIK BUSBJICHHS MOTPEO y NepeKMBaHHI 3HAYYIINX MOMEHTIB Ta
X 00pa3HO-CUMBOJITYHOMY YSIBICHHI, TICEHHUI TEKCT 3aHYPIOE ajipecara B «JIpyry pealbHICTb», Jie BiOyBaeTh-
Csl CAaMOBHUPAXXCHHS Ta caMOITi3HaHHs Jrofchkoi mymii [10, ¢. 140]. Sk moeTnyHMiA TBip MCEHHUH TEKCT €BPO-
JIMICKO arleyioe 10 eMOLiHOCTI. TeMaTHuyHO-3MiCTOBHE HAIOBHEHHS MICEHHUX TEKCTIB €BPOJUCKO 3A€01JIBIIOTO
(95%) TsKi€ 1O BUCBITIICHHS! MIKICHJEPHHUX PI3HOCTATEBUX CTOCYHKIB, 3a3BUYail MPUCTPACTEH 3 aKLICHTOM Ha
MOYYTTS X YUaCHUKIB: [ wanna kiss you, kiss you | I never hurt vou, hurt you | And it’s too late to say goodbye |
No one can love you more | What are you waiting for, my love (“Blue System”, “Sorry Little Sarah™); Innocent
love, | (You need my innocent love) | My innocent love tonight, | (I cannot get enough) | You can stay by my side |
And give me everything, | Innocent boy, | (You need my innocent boy) | My innocent boy tonight, | (You now can
get enough) | You can stay by my side | And show me everything <...> (Sandra, “Innocent love”).
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PoJb TEKCTY B €BPOANCKO IOJISITA€ B KOHKPETU3ALi1 eMOLIIHO-UyTTEeBOTO KOMIIOHEHTA, BUKPUBAIOYH 1CTO-
pito Ta reranizyroun ii moOyTOBO-IIF0O00BHI KOMi3il, AKi 3HAHOMI MPAKTUYHO KOKHIH JIFOIMHI, TOBIAOMIISIOYH TIPO
IYMKY, OIIIHKY Ta CyJUKeHHs anpecara: The night is yours, the night is mine | I beg you baby, take your time | It s
like paradise | See your magic eyes | Feel the need in me | The night is yours, the night is mine | I beg your baby,
take your time | Heaven in your eyes | Takes me to the sky | I'm in love with you (“Modern Talking”, “The night
is yours, the night is mine”’). Mo)kHa IPOCTEKUTH BIUIUB CeKCyaslbHOI peBomromii Ha 3axoni B 1960-1970 pp.
y TEeKCTaX MiCeHb, OCKIIbKM BOHM HACHYEHI TEMAaTHKOIO CEKCYaJIbHOI'O JKUTTS CYCIIJIBCTBA, NEPETBOPEHHIM
MOpaJBHHX OpPi€HTAIli}, BIITOPTHEHHSIM KOHCEPBATUBHUX HOPM MOOYIOBH CiM’1, 3aHEMa0M Ta0yHOBaHOCTI iH-
THMHHX TeM, JIiOepatizaiiero cTaTeBUX MOTIISIIB.

Sk Hacmizok 300paxeHHs (PPUBOJIHHOCTI B TEKCTaX €BPOIUCKO MOPYIIYEThCS BepOanmbHa meHsypa: Lay
back | Back in my tenderness | And take | Take all my sweat caress | You’ve got all of me | It can 't go wrong if
you agree | Soon two hearts will beat in ecstasy (“Bad Boys Blue”, “You’re a woman”). Ik 3a3nagae O. [lora-
TIEHKO, MCEeHHI TeKCTH aJIeKBaTHO BiAOOpaKaroTh aKTyaJ bHHI CTaH MOBH Ta CYCITIbCTBA, IO TOBOPHUTH HEIO
[13, c. 170-171]. OnputomHEeHHS IHTUMHUX CTOCYHKIB Y TEKCTaX €BPOAMCKO BXKE HE PO3IIHIOETHCS TaHEOHUM,
BHUXOIWTH 3a MEXI IPUBATHOCTI.

OpmHak BOAHOYAC BiIUyBA€ThCs OYPEMHICTH JIFOACHKOT Y, SKa BOJIIE 10 BUCOKHUX MOYYTTIB, IIUPOI JIFO-
00Bi: Oh, I gave you my heart | Every little bit | You re holding me till the night is gone | Oh, my little heart really
blew apart | When you touched me | You hold so strong | Now, you re looking in my eyes | And I feel the need
| I will try to make your dreams come true | Nothing else I do | Only loving you | And I never will tell you lies
(“Modern Talking”, “Bells of Paris”). Tox, eBpoamcko mociiae mpoMi>kKHE MicIle B icTOpii ceKcyallbHOI PeBo-
T i-KOHTPPEBOIIOLIIT, TTIIKPECITIOI0YN KOJMBAHHS CYCIIBCTBA MK BUOOPOM HMIMPUX TPAAUIIHHUX BUCOKHX
MOYYTTIB Ta KOPOTKOCTPOKOBHUX MPUCTPACHUX CTOCYHKIB.

[TicHs cTae HION «A3epKAIOM JKUTTSI», IKE BioOpakae OCHOBHI IIHHOCTI, €THYHI TOTVISAH, YTBOPIOIOUN
MOJIEITb TIOBEMIHKH 1 KyIbTypHI HOpMH [5, ¢. 54]. Posmn.: Your Californian nights | Warm body held you tight
| Was just a dream | But all the diamond lights | Can't give you peaceful lives or sweet dreams | Oh my God,
you really think you have it made? | Your heart is won, with first class expenses paid | You drink champaign,
eat caviar | A colour TV in the back of your car | And one of these days | You re gonna be surprised (“Modern
Talking”, “Diamonds never made a lady™); In the backseat of your Cadillac | Oh, baby, oh you made me mad so
mad | In the backseat of your Cadillac | I want to have my feelings back | Oh kiss me with devotion | All I want
is you | Oh kiss you and hold you and touch you baby (C.C. Catch, “Backseat of your Cadillac”).

B eBpoamcko BUCBITIIOETHCS MaJiHHS HPaBiB, KOJIM MaTepiaibHE JOMIHY€E HaJ JyXOBHUM. «Bimkputo»
TOBOPUTHCS TIPO MOXKITUBICTH CTOCYHKIB 3apajyl MaifHa. Mpi€l0 CTa€ MOXJIMBICTD «OKUTH Ha TIOBHY» UYKUM
KomToM: posrymroBaru KamiopHi€ero, po3nuBaTi KOIMITOBHI Hamoi, icTH iKpy, I3AUTH HA 00T TOBAHOMY TeX-
HiKOr0 aBTOMOOLI. Taki mparHeHHs MPOSBISIOTHCS HE JIMINE Y BHYTPIIIHBOMY, ajie i y 30BHIIIHBOMY 00pasi
JIIONIMHY, SKAW cTae OLTBI OIMCKYYUM, SICKPaBUM; TaKUM, IO TIpUBEpTaE yBary: You packed your things in a
carpetbag | Left and never looking back | Rings on your fingers, paint on your toes | Music wherever you go |
You don t fit in a small-town world | But I feel yo 're the girl for me | Rings on your fingers, paint on your toes |
Youre leaving town where nobody knows (“Modern Talking”, “You can win if you want”). Takox BiqayBa€Tb-
s IpiopUTeT 0cOOMCTOrO AOOPOOYTY HAll CyCIUTFbHUMHE iHTepecamMu. JloCSATHEHHSI 0COOMCTOTO OIaromoryJds
BBA)KAETHCS HOPMOIO.

BinxuneHHs Bix TpaguIifHUX KyIbTYPHHUX OPIEHTHPIB y TEKCTaX €BPOIUCKO BiAOWTO B mocialieHHi
BIUIMBY PENITii Ha CBIIOMICTh Ta MoBemiHKY JromuHu: [ '/l never be Maria Magdalena | (You're creature of the
night) | Maria Magdalena | (vou 're a victim of the fight) | (vou need love) | Promise me delight | (You need love)
| Why must I lie | Find alibis | When will you wake up and realize | I can 't surrender to you | Play for affection
and | Win the prize | I know those party games too (Sandra, “Maria Magdalena”). Llee 3acBigaye cBo€epinHuit
MPOTECT MPOTH YUCTOTH, IOKIPHOCTI Ta ITHOTIIMBOCTI XapakTepy.

Ines mparbOBHUTOTO CyCIITBECTBA 3MIHIOETHCS HA 171€10 po3Bar Ta Hacononu: The faces wear a frown, | In
the heaviness of sounds, | Seven days a week, | To the steady disco beat, | Moving and grooving. | Don't you
know? | They want to let their feelings go, | <...> | Theres something going on, | And you can come along,
| They re parking all the cars, | Around the disco place and bars, | Moving and grooving, | Don 't you know?
| They want to let their feelings go (“Bad Boys Blue”, “The people of the night”). IIpuitHsiTHIM BBa)kaeThCs
30CepeKeHICTh Ha MOJCHHNX Bi/IBIlyBaHHSX TaKUX 3aKIAMdiB, AK Kade, Oap, TUCKOTEKa, HIYHUHA KITy0 TOIIO.

Taky «mponaranzty» >KUTTS 3apay BIaCHOT'O 33J0BOJIEHHS IBUIKO MiAXOIUIIOE MOJIOIb YChOTO CBITY. €B-
POMIMCKO CTa€ MOMYISIPHIM Ha TEPUTOPIi €BPOTIEHCHKUX Ta PaIsSHCHKUX AeprkaB Ha modatky 1980 —y cepenuni
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1990 pp. Take mommpeHHs 3yMOBIIEHE 1 TOMITHYHUM TpaHchopMatlisiM paasackkoi Binagu 1980 — mouarky 1990
Pp-, B OCHOBY SIKHX TOKJIAJIEHO CBiTOOAUEHHS MOJIOAOTO MOKOJNiHHS. Uepes TiodambHUI XapakTep TOUPEHOCTI
TEKCTIB cepeJl PEIHITI€HTIB, AKi HE € HOCISIMU MOBH, TICBHHIA BiIONTOK HAKIIAJAETHCS HA MOBJICHHEBY CTPYKTYPY
IiCeHb, M0 MPU3BOIUTH 10 rpaMaTHdHOro cripomieHHs: Change your mind | We getting closer | Change your
mind | We can closer | Change your mind | We can closer | These eyes that shine | Are telling the story | I change
your mind | All I need is time | Till I show you | Where I wanna be (Sandra, “Change your mind”). Taxuii TekcT
HE Ma€ MICTUTH CKJIaJHI TpaMaTU4HI yTBOPEHHS, (Ppa3eosorTi3Me, SKi MOXKYTh CTaTH HE3pO3yMIUTUMH 3araiy,
JUTSL SIKOTO aHTITIMChKA HE € PiTHOI0 MOBOIO. TEKCTH €BPOIUCKO CTIOBHEHI KOMITPECIEI0: ETITC WICHIB PEUCHHS,
0€3CTIOTyYHUKOBHH 3B’ 30K, CKOPOUSHHS TPAMaTHIHUX (OPM, 3TUTTS JIeKCeM, (POHETUIHA CUMILTI(iKaIlis CTiB.

[Toromxymocs 3 O. AnicimoBoto [1] ta B. ITangenko [9; 10] cTocoBHO TOTO, IO CIIEMU(IKOI0 JTiPHYHUX
iCEHBb € MPEBAIOBAHHS EKCIPECHBHOI PO3MOBHOI Ta MPOCTOPIYHOI JIGKCHKH, JKapTOHI3MIB, CIEHTY, cBOOOIa
B 1000pi crmoco0iB Ta 3aco0iB HOMiHAI{ TOYYTTIB, JIIPUYHUX MTEPCOHAXKIB TOIO: My world. | All my walls are
broken down. | I don t want to stay around. | Cause I'm leaving you. | Oh girl, | Everything I make you do. | Say
1 try to do for you. | Cause you make me blue. | My world. | I left everything to you. | Now I don t know what to
do without you (“Bad Boys Blue”, “I live”). [IpocTexxyeTbcsi B TEKCTaX €BPOAMCKO 3BEPTAHHS, 3MIIIEHHS Tep-
COHAJILHOCTI, MOIIMPEHHS PEYCeHb, BUTYKH, AUCIIO3UIliSl YWICHIB PEYCHHS, HEKOPEKTHICTh BU0-9aCOBUX (HOPM
TECTTIB, Y3TOPKEHHS ITiIMETA 13 TIPUCYIKOM.

OTxe, €BpOANCKO BiAOWBAE KyJIBTYpPHHUI IEPEBOPOT CBOTO Yacy: 3MiHY IIHHICHUX OPIEHTHPIB, TIEpEXiJl BiJl
CYBOPHX JIOTPUMaHb MPaBWII MTOBEIIHKA JI0 JETKOCTi OyTTS, pPO3Bar, HACOJIOAH, BUCBITIICHHS] CUMITATIH Ta 3aKo-
xaHoCTi. BomHOYaC TEKCTH €BPOANCKO BHOCSTH y KYJIBTYpPY CBOEPIIHICTH MOBJICHHS: BIJACYTHICTH BepOaIbHOT
IIEH3YPU, BUKOPUCTAHHS CJICHT'Y, )KaproHi3MiB, rpaMaTH4yHe crpolneHHs. [lepcneKkTHBHUM BOAYAEThCS ICTAIb-
HE BHBYCHHS IPaMaTHKO-CHHTAKCUYHOT crielU(iKN CTUITIO.
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A.A. Ky3bmenko. Anznosaszunsle necennvie MeKcnibl CMUJLA €6POOUCKO 6 KOHmeKcme Kynbmypol. — Cmamaps.

Annomayun. Cmunb e6pOOUCKO 3aHAT OOHO U3 BEOYUWUX MECH 8 UCIOPUU necenHol Kyibmypul. Komnosuyuu eepo-
OUCKO AGNAIOMCS PE3YIbIMAMOM COCOUHEHUS PA3HBIX BUOO0E INIEKMPOHHOU MAHYEBANbHOU MY3bIKU. Eepoducko omauvaemcs
«1€2KOCMbIOY» KOHMEHMA, 4mo cnocooCcmeyem noHUMAHUIO U 60CHPUAMUIO OOTbUUM KOTUYeCmeom peyunuenmos. Tema-
muieckoe HanoIHeHue ma2omeem K 0CGeUjeHUI0 MeNC2eHOEPHbIX, PA3HONONLIX omHoweHull. H3-3a 2nobanbho2o pacnpo-
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CMpaHenusi MeKcmos cpedu PeYunueHmos, Komopbvle He AGIAIOMC HOCUMENAMU A3bIKA IMUX NECeH, ePAMMAMUIEcKol
CmpyKmype mekcmos eepooucko npucywe ynpoujenue. Ceoeobpazuem necennvix mekcmog espooUcKo marice sA6aaemcs
npesanuposanie IKCHPECCUBHOU paseo80PHOU JIEKCUKU, JHCAPLOHUBMOS8, ClleHea U M. O.

Kniouegwie cnoea: espooucko, Kyiemypa u UCKycCmeo, neceHnblil OUCKYPC, NeCeHHblll MeKCm.

A. Kuzmenko. English song texts of the Eurodisco style in the context of the culture. — Article.

Summary. Eurodisco style occupied one of the leading places in the history of song culture. Eurodisco compositions
are the result of combining different types of electronic dance music. Eurodisco is distinguished by its “lightness” of content,
which contributes to understanding and perception of a wider number of recipients. Thematic content of intergender gender
and sexuality relations. Due to the global distribution of texts among recipients who are not native speakers of these songs,
a certain imprint is inherent in the grammatical structure of Eurodisco texts, which is distinguished by simplification. The
peculiarity of Eurodisco’s song texts is also the prevalence of expressive and colloquial vocabulary, slang etc.

Key words: Eurodisco, culture and art, song discourse, song text.
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T.JI. Mapuyk

KaHouoam ¢hinono2iuHux Hayx,

acucmenm xkagheopu aueniticokoi ginonoeii

Tpukapnamcokuti HayionanvHuil yHieepcumem imeni Bacuns Cmeganuxa,
M. lsano-Dpanxiscok, Yrpaina

Y.A. Konobacosuu

mazicmp 1-20 poky HaguaHus

Tpukapnamcokuti nHayionanvHuil yHieepcumem imeni Bacuns Cmeganuxa,
M. lsano-Dpanxiscok, Yrpaina

JTUCKYPC LTIO31I COIIAJIBHOI PIBHOCTI
Y TIECI «BOJIOXATA MABITA» FOJIDKUHA O’HIJIA

Anomauin. Cmamms npuceéauena ananizy npobnemu coyianoHoi pienocmi y n’eci «Bonoxama masna» 0. O Hina.
Oxpecneno konguixm ma cucmemy obpasie meopy. B pycii excnpecionicmcebkoi noemuxu npoananizogano npuHyuny xa-
pakmepomeopents. J{oeedeno, uwjo 3 po36UmMKoM opamamuynoi 0ii 3a2anvha Hanpya opamu NOCUNIOEMbCA, NPU3B00UU
00 mpaziunozo ¢hinany.

Knrwuogi cnosa: inw3sia, coyianvha pignicms, Opama, eKCnpecioHicmcovka cucmema ceimobauenus, Kouguikm, cu-
cmema obpasis.

Hpamarnuna criagmuaa FOmpkmra O’ Hina, mompu mupoknii iHTepec 3 00Ky aMepHKaHCHKHUX TOCITITHUKIB,
1 JOCi 3ayMIaeThes Ha repudepii ykpaiHcehbKoi riteparypHo-kKputuaHoi ayMku. Taxk, JI.T. beapm (Deanna Toten
Beard), K. Birc6i (Christopher Bigsby), I1. Ta6pinep (Paul Gabriner), B. T'ens6 (Barbara Gelb), [Ix. B. Tin-
Mmapk (Jill B. Gidmark), JI. Kpacuep (David Krasner) Ta inmi, omiaroroun qopo6ok apamatypris CIIA mogatky
XX cTONITTS, Ha TIepIIe Micile BUBOIATE moctarh HO. O’Hina sk momBMKHHUKA TeaTpalbHOT PEBOIIOIIT Ta HO-
BATOPA AMEPHUKAHCHKOI paMu. Moro BBaKaioTh GaThKOM aMEPUKAHCHKOI IPAMH, «TIEPIIMM aMEPHKAHIIEM, KO-
MY BIAJIOCS TTUCATH Tparedil I TeaTpalIbHUX IMOCTaHOBOK» [4, ¢. 156]. ChoromHi MEBHUH MOCTYN Ha MUIIXY
JI0 00’ €KTMBHOTO BUBYCHHS TBOPIB aMEpHUKAHIII Ha YKPATHCHKHUX TepeHax 3miicHeHo H. Bucorpkoro y cTymi-
sax «Cyuacna apamatypris CLIA» ta «/lotopk go darymy» (o 100-piuus 3 mas Hapomxkennas 0. O’Hina).
Posrsmatoun mopo6ok MUCEMEHHHWKA Ha T JTiTeparypHoro mporecy CLLIA, mocmimHulg XapakTepusye Horo
XYJAOKHIO TBOPYICTh Y KOHTEKCTI PO3BHTKY aMEPUKAHCHKOTO TEaTpy sSIK «HOBATOPCHKY Ta pedOpMaTOpPChKY
BomHOuacy» [1, c. 16]. IlopiBasmeauit ananisz mec FO. O’Hina Ta apaM yKpalHCBKHX MHUCHMEHHHUKIB TTOYATKy
XX cromitTs 3HaxoauMo y npaisgx M. Kopenesud, T. Mapuayk, C. Xopo6a Ta iHIIHX.

Hamry yBary npusepHyna npama «Bomoxara masmay (“The Hairy Ape”), Bumgana B 1923 pori. AMepukaH-
cekuit kputuk Ta myominuct Kemin [imik (Kathleen Dimmick) Haromomtye, 1o mpuTamManHi I’ €ci €CEHITIai30-
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